From left:
Designers Lazaro
Hernandezand

Jack McCollough

—1

the festival [Holi]. It was pure comq
dence, and we saw all this colour
powder everywhere: all the colours wm]
faded neon and powdery. When we're i
spired by something, it comes out in
very abstract, subtle way. In this j
stance, it was about colour, especially
the countryside, where we saw desey
like landscapes and women in fluorescg;
clothes tending to the land. They seem
to pop and radiate light. We had a lot
black this season, but these colours fi
right to us. That’s where the electric q
ons came from. From sketchbook to cg
walk, everything’s a long process
gets filtered, but the essential idea of
ing saturated colours came from
India. Next, we want to go to Varan
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New York-based Jack McCollough and Lazaro Hernandez are known for their luxe
irreverent take on fashion that’s perfect for the cool urban girl. The duo talks t
SARAH HAY about how the colours of Rajasthan inspired this summer collection

What's your creative process?

Jack McCollough: When we're
putting the collection together, brain-
storming ideas and sketching, we go up
to our country house in Massachusetts.
Our house is in the woods; it’s a work-
ing farm. Sometimes we’ll sketch for
12, 14 hours.

Do you design your clothes with a particular
woman in mind?

JM: There are definitely girls that we
like to dress, but we’ve never had a spe-
cific muse. This collection was more
about an attitude. There’s always some-
thing a bit dishevelled or nonchalant
about our girl, [she’s] never precious
and perfect.

Lazaro Hernandez: We don’t really re-
search images of women in fashion; it’s
more like craft and exploring techniques
and textiles. The S/S ’11 collection was
very much about fabric manipulation.
We made every fabric from scratch. We
researched this technique called shibori,
a Japanese tie-dye which creates a subtle
texture. In the beginning of the collec-
tion there’s micro and small, pastel shi-
bori. Then it goes into electric colours.
The lace at the end of the show is all hand
drawings that we had embroidered, then
dipped into acid solution. It dissolves the
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That’s on our list of places to visit. B

toile so it’s not lace but pure embroidery.
Our starting point is materials. Once
we’ve decided upon the mood and direc-
tion, we’ll start picking out fabrics
and colours.

Tell us about your trip to India.

LH: A year ago, we went to India and
that’s what got our minds going for
the collection. From India, we ended
up in Japan, where the shibori tie-
dye technique came from. In India,
we were inspired by Rajasthan and
the Holi festival—the colours were
S0 awe-inspiring.

JM: Visiting factories to see how
our embroidery is done was inter-
esting. ‘Atelier’ is a more realistic
word to describe this set-up—there
were about six people working to-
gether; a very organic atmos-
phere. The embroidery is a
real craft, almost like ballet
in a way.

How did Rajasthan inspire you?
LH: We arrived the day after

“For the S/S "11
collection, we
researched shibori,

a Japanese fie-dye
Technique” —LAZARO HERNANDEZ




